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Intermezzi
for piano

Notesto the Performer:
» These pieces may be performed individually or in any other subconfiguration or
reconfiguration as is useful.
» These pieces are very self-consciously romantic (sometimes hyper-romantic) in nature and can
be treated accordingly in performance.
e Bringing outand differentiating the contrapuntal layers is highly desirable. To this end, special
attention has often been paid to dynamic differences between contrapuntal voices.

Program Note:

I have a strong love for 1gth century repertoire but in my composing I generally avoid
addressing this legacy head-on. Itis an unforgiving and, to be truthful, overwhelming
task. And perhaps itis the contrarian streak in a composer’s training that then compelled
me to try to do just that in these pieces. These short works are not attempts at copying
19th century style. They are rather attempts to encounter it. In many ways these pieces
are an oblique homage to Brahms. [ admire so much his ability to create the beautiful
dense forest of rich relationships in which every single note seems to pull upon the others,
smoothly gliding through each transition with silently meshing gears invisible to the eye.

But one can not recreate Brahms, or at least [ will not. These pieces are rather somewhere
in between then and me....

...or perhaps they are really just a point of pause between then
and wherever I may be going—intermezzi, which become momentarily audible and then
disappear again into whatever will be next.

- Peter Gilbert, 2015

© Peter Gilbert, 2012-15 | http://petergilbert.net



from Lyrical Intermezzo
by Heinrech Heine

On the wings of song far sweeping,

Heart’s dearest, with me thou’lt go

Awaywhere the Ganges is creeping;
Its loveliest garden I know—

A garden where roses are burning
In the moonlight all silent there;
Where the lotus-flowers are yearning
For their sister beloved and fair.

The violets titter, caressing,
Peeping up as the planets appear,
And the roses, their warm love confessing,
Whisper words, soft-perfumed, to each ear.

And, gracefully lurking or leaping,
The gente gazelles come round:
While afar, deep rushing and sweeping,
The waves of the Ganges sound.

We'll lie there in slumber sinking
Neath the palm-trees by the stream,
Rapture and rest deep drinking,
Dreaming the happiest dream.

%

I see thee nightly in dreams, my sweet,
Thine eyes the old welcome making,
And I fling me down at thy dear feet

With the cry of a heart that is breaking.

Thou lookest at me in woful wise
With a smile so sad and holy,
And pearly tear-drops from thine eyes
Steal silently and slowly.

Whispering aword, thou lay”st on my hair
Awreathwith sad cypress shotten;
awake, the wreath is no longer there,
And the word I have forgotten.
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(also utiled- "Soon")
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Intermezzo No.1
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Intermezzo No.2
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Intermezzo No.2

pushingahead - - - ___________________________________
prp

— — — —

N LI
i YAy

'q‘L” E

pp
3
R — s . | b

i o . T :
| i 3 id — .

— 3 ’

mf——"""" ——— —_—

A A A

D100 vall . A bit held back (.- ss)

L |
5 : e
Jr r r Jr sub. 3 3 3
3 3 3 f
m
sub. espress.
mp J h]: #,T_\
A~ €) I/_\ : > - h > '.ﬂ' » — ‘7 — I !ﬁ " it 9_
A T LR . 3
P P T 1
A 9
\L A A A
allargando - - - - - - - - - __
—— \ ~ — — 7197 _>_ —_— mp —
o | [— _ _
y ﬂb

— e

He e te L
Tr‘) ﬁ ﬁ' % .II o ﬁl 1—J HJ
- 3 T fo @ ~_
_—_— ——— mpy ——
A A p<mf A




Intermezzo No.2
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Intermezzo No.2

Empassioned (D-96)
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Intermezzo No.3

Grand, but holding back somewhat (9-72)
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Intermezzo No.3
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Intermezzo No.4

Stately and unhurried but still lyrical (- s6)

with little to no rubato

espress. /_\
" 1

3 E N T S
| S
< p \ fe _—
€ P | I 1
= - = -
A A A simil R

f)
— e | a e D
\\_/// [ -
(L N
L
./\ " [~ 1
— = = #® e
— £ ~ z-. 5 - .
(A) f. F F. . ?. (G) F. f. /\i\_/
\_/ ¥//

g ——
oy J}'_J_J #5 o T3 A— ‘%?
— | .

Y il — \2 z HA 4 ﬁ )
> _ o~ # 7 = (A
: i ; o
T T " —F
A A A A A A




Intermezzo No.4
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Intermezzo No.4
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Appendix

Intermezzo 3 alternative (m29-35)

Lyrical, sweet (0-72)
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